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)HE discovery of a new "Venus" 
is the event of the year at Rome. 
It is thus noticed by the London 
Morning Post correspondent : 
"All subjects of interest have 
yielded, for the moment, to the 
statue which was discovered in a vine- 
yard, on Friday week, half a mile beyond 
the Porte Portese, at a depth of forty 
palms below the surface, and is now, after 
an obscurity of centuries, restored to the 
public, in the antiquarian depot of the 
discoverer, Signor Guidi, who has devoted 
his life to the excavation of classic locali- 
ties in Rome and the neighborhood, and 
has at last secured a prize which will ren- 
der his name famous. It will give a suf- 
ficient idea of the merit of the statue in 
question to say, that it is generally con- 
sidered as likely to rival the reputation 
of the Medician Venus at Florence. The 
attitude is nearly the same, but some dif- 
ferences in the composition — for instance, 
the absence of the Cupid on the support- 
ing dolphin — and a decidedly different 
character in the figure itself, show that 
one is not a copy of the other. The 
Venus just discovered appears to me to 
be of a less ideal typo than the ' Venus 
de Medici,' and in accurate 6tudy of na- 
ture the sculptor seems to have introduced 
into his statue some trace of individuality, 
especially in the legs, from the knees 
downward, which want the rounded pro- 
portions which are so exquisite in the 
rest of the figure. The bead was found 
at a short distance from the torso. It 
presents great sweetness of expression, as 
far as it can be judged in its present con- 
dition, wanting the nose and a portion of 
the upper lip. It is likewise not of that 
disproportionate smallness which strikes 
the beholder on first contemplating tho 
"Venus de Medici." The marble is 
Parian, and the work evidently tho pro- 
duction of a Greek chisel. This statue 
possesses a great advantage over the 
" Venus de Medici," in having the arms 
and hands nearly perfect, whereas the 
Florentine treasure had the arms and 
hands restored by Bercini. The fingers, 
however, are wanting, but their position 
is indicated by the marks of their supports 
still left on the torso. This addition to 
the gallery of ancient divinities was found 
in the Manani vineyard, a locality for- 



merly occupied by the garden of Caesar, 
and subsequently those of Geta, and from 
which other valuable trouvailles may be 
expected. It is not known who will be 
the purchaser of this treasure. The Duke 
of Grammont is said to be the highest 
bidder as yet, having offered 15,000 scudi 
(£3,300); but the Government has, of 
course, the previous right of purchase or 
refusal." 

^ The great French Exhibition of Fine 
Arts opened in Paris, Friday, April 15th. 
It is a superb affair, we should infer, 
rather shaming our own National Acade- 
my of Design exposition. It does not, in 
its supreme excellence, so much mark the 
difference in tlie actual Art genius of the 
two countries as the difference in judg- 
ment and taste of the committees of ad- 
mission. A correspondent of the New- 
York Times, referring to the matter, says 
of the French Exhibition : 

" The number of pictures presented this 
year for exhibition was about 8,000. Of 
these a little more than one half were re- 
jected, so that, according to the catalogue, 
but 3,894 numbers remain on exhibition. 
Three rooms, however, remain partly un- 
occupied, those devoted to the English, 
German and Flemish schools ; and it is 
said that when these are filled, the num- 
ber of pictures on exhibition will reach 
6,000." 

When we notice that all Europe and 

((America contribute to the exposition, we 
shall be less surprised at the number of 
candidates. Our own " Academy " shows 
upon its walls over 800 specimens of 
American taste and talent (yet, not to ex- 
ceed two or three specimens of American 
genius). A judgment like that used in 
admitting pieces to the walls of the Brit- 
ish and French exhibition's, would have 
rejected fully one half of tho specimens 
of our Academy as too crude or too en- 
tirely worthless. It is impossible, per- 
haps, for our committees to exercise such 
severe judgment as is required over the 
water, for our Art is too young, and our 
artists and the public arc too sensitive in 
regard to exclusive doctrines; but, the 
fact remains nevertheless, that our own 
Art Exhibition looks niggardly enough 
beside those of the English and French. 

The number of American painters 
abroad may be inferred from their contri- 
butions to the present Champs Elysees 
Exhibition. A few of them aro thus re- 
ferred to by the Times correspondent: 
"Mr. May, of New- York, exhibits four 



pictures : ' Francis I. mourning over the 
death of his son ;' 'Haidee and Zoe find- 
ing the body of Don Juan on the beach ;' 
' An Italian Peasant Girl Inscribing her 
vow of love on a tomb ;' and ' A Portrait 
of an American Lady.' Mr. Rothermel, 
of Philadelphia, exhibits three pictures: 
'A St. Agnes,' 'The Giant's Stairway at 
Venice,' and ' The Virtuoso.' Mr. Sain- 
tin, of New- York, exhibits seven pictures : 
•'The Rag-Pickers of New-York;' 'Por- 
traits of the Count Montholon, French 
Consul-General at New-York, and the 
Countess;' 'Portrait of M. Borg,' Chan- 
cellor of the Consulate at New-York ; 
' Portrait of M. de Bocandc,' Lieutenant 
in the 8tli Hussars ; ' Portraits of Sefiora 
Pepita Gassier and Alfred Musard.' Mr. 
Welsh, of New-York, exhibits ' A Sunset 
on the Prairies of Illinois.' Mr. Leopold 
Burthe, of New-Orleans, has three pic- 
tures, entitled ' War,' ' Love,' and ' Peace.' 
Mr. Richard Greenough, of Boston, exhi- 
bits two statues : an equestrian statue of 
Washington, in plaster ; and an Indian 
pursued by Civilization, in plaster. A stu- 
dent of Powers, Mr. C. F. Fuller, of Flor- 
ence, exhibits a marble bust of a lady, Mile, 
de B . Mr. Alexander Ritchie, of New- 
York, exhibits a large engraving of Wash- 
ington and his Generals. Mr. James 
Whislcr, of Boston, exhibits two engrav- 
ings, in eau forte, 'A Portrait of a Lady.' 
and ' A Mustard Merchant at Cologne.' 
Mrs. Henrietta Brown, a pupil of Chap- 
lin's, exhibits several pictures, one of 
which, 'Sisters of Charity dressing the 
wounds of a Boy,' has already taken 
rank as one of the best, if not the best 
picture of the present Exhibition." 

This, certainly, speaks well for the rep- 
resentatives of our art in Paris. With 
those in Florence, Dusseldorf, Rome, and 
London, there would appear to be quite 
as much, if not more, Yankee Art-genius 
in Europe than is left at home. Mr. 
Church and his " Heart of the Andes" 
are going abroad soon to confirm tho 
bright anticipations entertained of Amer- 
ican art-capability. Mr. Church's pic- 
ture, we predict, will excite a real art 
enthusiasm abroad. 

That our readers may form some idea 
of the present state of Art in Franco, and 
also of the artists catering to the tastes of 
the people, we will extract from the Times 
correspondence notices of some of the works 
on exhibition in the French exposition, 
and the Crystal Palace, Champs Elysees : 

Mr. Chaplin, a French subject of Epg- 
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lish origin, well known in American 
society in Paris, and who has gained a 
superior rank lately among French artists, 
exhibits three pictures in his peculiar 
style, ' Astronomy,' ' Poesy,' and ' A 
Diana.' Another picture, painted for one 
of the Ministers of State, in the same 
style, was rejected by the committee for 
its indecency. The committee do not ob- 
ject to nude female figures, for the Exhi- 
bition is full of them, but it appears that 
there were certain lines in the rejected 
figure which the committee found too 
suggestive. 

" There are two paintings of the burn- 
ing of the Austria. The largest one, by 
Isabey, is a remarkable picture, and gives 
one a most striking idea of the horrible 
scene. Only to give dramatic effect, he 
has added a storm to the conflagration, 
and has painted the water too blue and 
with too much detail. The picture at- 
tracts great attention, not only on account 
of the interest of the subject and its vigor- 
ous treatment, but from the high reputa- 
tion of the artist. The other picture of 
this terrible catastrophe is by M. Philippe 
Tanneur, of Marseilles, but it is not equal 
to the work of M. Isabey. 

" Etex, as usual, exhibits several pic- 
tures and busts. Eugene Delacroix has 
eight pictures — all large, and mostly 
biblical or mythological subjects, painted 
for churches or private individuals. Du- 
veau exhibits a picture — the first French 
picture on the subject I recollect having 
seen — of the Battle of Waterloo. 

'* The two Flandrins exhibit a large 
number of pictures, which fully sustain 
their European reputation. Gendron also 
has furnished three gems in his particu- 
lar style. Gerome, who carried off the 
honors of the last exhibition in the genre 
style of painting, is likely to be awarded 
the same place at the present exhibition. 
Last year his ' Sortie d'un bal Masque,' a 
small picture 20 by 32 inches, sold in 
England for 24,000 francs. He exhibits 
this year a large picture representing the 
dead body of Cassar lying alone in its 
blood in the deserted Senate-Chamber; 
another of the salute to Caesar, by the 
gladiators in the amphitheatre, before go- 
ing to death ; and a third, the King Can- 
daule showing his naked queen, of whose 
beauty he was very vain, to one of his 
favorites, Gyges, concealed in the cham- 
ber. These are all pictures of the very 
highest order of merit. 

" Heim exhibits sixty-four portraits of 



members of the Institute of France. 
Hildebrant (Berlin), exhibits thirty-eight 
pictures. The Princess Mathilde exhibits 
three aquarelle portraits of a high order 
of merit. Muller, whose magnificent pic- 
ture of the ' Reign of Terror,' in the Lux- 
embourg, many of your readers will re- 
collect, exhibits this year another re- 
markable picture, : The Proscription of 
Young Irish Catholic Women in 1655.' 
Palizzi exhibits one of the best pictures 
of the collection, a Norman landscape, 
with cattle. Pils has five pictures, one 
of which is on the subject he treated ex- 
clusively at the last exhibition, the siege 
of Sebastopol. 

" Winterhalter, the Court painter, gives 
us this year three pictures : a portrait 
of the Russian Princess, Marie Woronzoff, 
a portrait of the Wallachian Princess, 
Gregoire Gagarine, and a study. Wyld, 
of London, has three aquarelles on the 
same subject, a landscape in the Bagneros 
de Bigorre, Pyrenees. 

''Of the official pictures, M. Yvon 
stands this year, as at the last exhibition, 
in the front rank. Then his ' Assault of 
the Malakoff ' took the grand prize, as his 
' Gorge of the Malakoff' is destined to do 
this year. The latter is, beyond doubt, 
the best battle scene that has been painted 
for many years in France, and if we ex- 
cept the ' La Smala ' of Horace Vernet 
(with which, however, it cannot be com- 
pared, since the style is so totally differ- 
ent), excels any of that artist's works. 
This picture, which is about sixteen feet 
long and twelve high, was painted for the 
Palace of Versailles, where the Govern- 
ment is illustrating in detail all the events 
of the Crimean war, for the admiration of 
future generations. M.Yvon is finishing an- 
other picture, ' La Courtine de Malakoff,' a 
battle scene for Versailles , which will be 
brought to the exhibition in a few days. 

" M. Noel exhibits a large and very 
elaborately painted picture of the recep- 
tion of Queen Victoria, by Napoleon, on 
board the Bretagne, at Cherbourg, last 
summer, which will most probably go to 
the State gallery at Versailles. M. Lari- 
vere has also painted a picture for Ver- 
sailles, representing the entrance of Louis 
Napoleon into Paris after his famous 
Southern trip during the ten years' Presi- 
dency. M. Gleize has also painted a large 
picture for the Versailles gallery, repre- 
senting the distribution of the eagles by 
the Prince-President, on the Champ de 
Mars, the 10th of May, 1852. 



"In sculpture, M. Etex exhibits five 
pieces, among the rest an admirable bust 
of General Cavaignac, and two statues 
— one of Paris and one of Helen — or- 
dered by the State for the Court of the 
Louvre, for those niches so long vacant 
and so difficult to fill. M. Iselin exhibits 
a bronze bust of Mr. Jerome Bonaparte, 
of the French army (just returned from a 
visit to the United States). 

" M. Lequesne, the distinguished chess 
player, exhibits seven objects, among 
which are a plaster copy of his bust of 
Paul Morphy, a bust of M. Saint Amant, 
and a statue of Marshal Saint Arnaud, 
ordered by the Government for the palace 
of Versailles. All the works of this ar- 
tist are of superior merit. Count Nieu- 
werkerke, Director of the Louvre, exhib- 
its two busts, one of which is a portrait 
of the Princess Murat. 

" Mr. Fagnani, of New-York, now liv-. 
ing here, for some inexplicable reason 
had his pictures rejected by the commit- 
tee. 

" Neither Ingress, nor Horace Vernet, 
nor Rosa Bonheur. nor Courbet, the illus- 
trious head of the realist school, exhibit 
this year. 

" As usual, the number of episodes of 
the Crimean war is quite large. The ar- 
tists are making the best use of this proli- 
fic subject, and it can never be said that 
the siege of Sebastopol is wanting in its 
pictorial history. 

"The Montrose monument to Joseph 
Hume is about to be inaugurated. It 
consists of a statue, said to be a faithful 
likeness, resting on a massive pedestal." 

From this the reader will infer some- 
thing of the character of works demanded 
by the European taste. The subjects are 
of the highest order, such as very few art- 
ists in this country would ever attempt. 
The taste for landscape, in which our 
artists excel, seems quite eclipsed, at pres- 
ent, in the glory which surrounds " the 
Empire," and its military circumstance. 

A letter from London tells us of the 
preparations for the Royal Academy 
Exhibition. We may quote : " Stamfield 
and Creswick are just giving finishing 
touches to their pictures. Ansdell, El- 
more, Phillips, and Ford will be re- 
presented by several pictures each. 
Your countryman, Mr. Cropsey, contem- 
plates exhibiting his picture of "The 
Temples of Peestum," a work which has 
drawn from Sir Charles Eastlake, Mul- 
ready, Lord Lyndhurst, and others, the 
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warmest expressions of eulogy. Mr. Crop- 
sey has just completed a picture entitled 
' The Olden Time,' representing a tour- 
nament, and calling vividly to mind the 
field of Ashby de la Zouche. It is, I 
believe, designed for Mr. Oliphant, of 
New-York. The same artist is engaged 
upon a large picture representing Hudson 
River scenery in autumn, which promises 
to be one of his most successful produc- 
tions. An exhibition of English works 
of art is announced to take place this 
spring in Paris. Mr. Gambart, the well- 
known publisher, by special invitation 
from the Emperor, takes charge of the 
exhibition. There has been and is bad 
blood, between the artists of Perfidious 
Albion, and La Belle France, each deny- 
ing strenuously the superiority of the 
other. ' English art,' say the French, ' is 
of the earth, earthy.' '•' French art,' say the 
Britons, ' is of the French, Frenchy.' It 
is hoped that the amenities which the in- 
terchange of exhibitions will induce, may 
establish a more genial fraternity among 
the brethren of pigments and pallets. 
During the ensuing autumn Mr. Gambart 
will send to the United States, for exhibi- 
tion, a collection of English and French 
pictures, embracing recent works from 
every celebrated artist in both countries. 
It will, perhaps, be borne in mind that a 
year or two since the same gentleman 
sent to your country two collections for 
exhibition, which were regarded as the 
finest which had ever been placed before 
the American public. He contemplates 
a decided advance upon the previous exhi- 
bition, not only in number but in the 
essence of the names which will be repre- 
sented. It is probable that Holman 
Hunt's ' Light of the World,' and Trithe's 
1 Duty Day,' will be included in the ex- 
hibition." 

Mr. Charles Robert Leslie, R. A., the 
celebrated artist, whose death, on the 5th 
inst., in London, is announced, was born 
in that city October 19, 1794. His 
parents, who were natives of Maryland, 
sailed for Philadelphia when the future 
painter was about five years old. At the 
age of thirteen he was apprenticed to a 
bookseller in Philadelphia, but neglected 
Lis business for his pencil, with which he 
had, when only six years old, shown skill. 
He was in the habit of making water- 
color drawings of players at the theatre, 
among which, one of Cooke in the charac- 
ter of Richard III. attracted so much 
attention, as to lead to young Leslie's 



adoption of the profession of an artist. 
After ho had received some preliminary 
instructions from Mr. Sully, he set out for 
London, whence, shortly after his arrival, 
he sent home his first oil-picture. " Wal- 
ter of Delorainc,"from" Scott's Layof the 
Last Minstrel." This painting is now in 
the Academy at Philadelphia. In 1832, Mr. 
Leslie accepted the position of Professor 
of Drawing at West Point, which he 
resigned after a few months' service, and 
returned to England, where he has since 
resided. His career as an artist has been 
very successful, but the critics say that 
his works in the Royal Academy exhibi- 
tion this year show a failing eye and 
hand. Among his celebrated pictures are 
a portrait of Sir Walter Scott, owned by 
Mr. Ticknor of Boston, " Ann Page and 
Slender," owned in this city; "Visit of 
Lady Blarney and Miss Skcggs to the 
Vicar of Wakefield's Family," of which 
engravings are common ; " May Day in 
the Reign of Elizabeth," " Touchstone and 
Audrey," "The Reading of the Will of 
Roderick Random's Godfather." 

Mr. Henry Turner, a promising Vir- 
ginia artist, has just finished a picture, at 
Dusseldorf, on wheh he has been engaged 
for a year past, which represents a pas- 
sage in the life of Chevalier Bayard, 
when, disabled by wounds, he was com- 
forted by two maidens. 

Among the art purchases by the Prince 
of Wales while in Rome, was Miss Hos- 
mer's spirited little statue representing 
"Puck on a mushroom." 
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HE Chicago people have shown 
a most commendable art-spirit in 
opening a Gallery of Art for 
public inspection. The exhibition 
contains a large number of really 
fine works by our leading paint- 
ers, together with many things from 
abroad. The Journal of that city, in the 
course of a discriminating article upon 
Art and this home exposition, thus refers to 
the collection : — " Those who are familiar* 
or not with the works of our leading 
American artists, will find in this gallery 
good specimens of several of the best 
of them. There are three landscapes by 
Durand, which will sustain the fine rep- 
utation of the President of the National 



Academy. Kensett gives us a view on 
the Hudson, and a particularly fine bit 
of sandy, rocky beach and the ocean at 
Newport. Of Cropsey we have some 
of the best specimens we remember to 
have seen ; and in the South American 
Scenery, by Church, we find something 
of the skill and genius which have given 
the painter of " Niagara," and the " Heart 
of the Andes," a reputation inferior to no 
one of our artists. The two landscapes 
by Gignoux are fine specimens of that 
artist's style ; while the dogs and game 
which hang below them cannot fail to 
please those who are fond of this kind of 
subject. Leutze's " Washington Crossing 
the Delaware." has been thought, in some 
places, painting enough by itself alone to 
form an exhibition and fill a gallery. 

We are most happy to note this spirit 
springing up in various cities ; and hope 
that in every city of respectable size 
throughout the country, a yearly display 
of the art treasures of the place may be- 
come a feature of increasing interest and 
importance. Surely, nothing is better 
calculated to elevate the public taste of 
the community. 

A dozen public-spirited citizens of 
Boston have secured a very valuable his- 
torical painting, by Copley, which is now 
on its passage to Boston. The subject 
of the painting is " King Charles I. de- 
manding of the House of Commons the five 
impeached Members." As a work of art, 
it is regarded as second only to the same 
great painter's picture of the " Death of 
Lord Chatham." It is of large size, and 
contains portraits of upward of fifty noted 
persons. The picture was first brought to 
the attention of Hon. Josiah Quincy, while 
mayor, by John Quincy Adams, and a 
paper was started to secure it for the city 
of Boston more than thirty years ago, but 
circumstances prevented the collection of 
the subscriptions and the movement was 
not revived. 

The monument in memory of the Pil- 
grims, to be erected at Plymouth, is tak- 
ing form. Nearly a thousand tons of 
granite have been delivered at the site, 
and the corner-stone will be laid in 
August. 

Mr. Wright's portrait of Edward Ev- 
erett is being reproduced, in London, by 
a celebrated engraver. 

The Lexington Monument Association 
lately held a meeting to consider a pro- 
posed design for a new monument at Lex- 
ington, made by Mr. Billings of Boston, 



